Magical Artifacts Showcase: Museums in Salem and Bury St. Edmunds Host Virtual Event
Josh Hutchinson: [00:00:00] Welcome to The Thing About Witch Hunts. As part of today's episode, you get to see or hear about some magical artifacts, including an actual historical magic wand. This is Josh Hutchinson.
Sarah Jack: This is Sarah Jack. You get to see or hear our unedited surprise, delight, and enjoyment as one of today's special museum guests presents the ancient wand during our discussion.
Josh Hutchinson: Our episode guests have partnered in a transatlantic witch trial history collaboration about the Bury St Edmunds witch trials in England and the Salem witch trials in America.
Sarah Jack: This conversation today goes way beyond the wand, discussing how specific elements of the English Witch Trials directly impacted the Salem Witch Trials and are visible in the records.
Josh Hutchinson: We're talking about spectral evidence, witch teats, and Cotton Mather with Daniel Clark, heritage officer at Moyses Hall Museum in Bury St Edmunds, England, and Rachel [00:01:00] Christ-Doane, director of education at the Salem Witch Museum.
Sarah Jack: And hear about the world's newest witch trial victim memorial.
Josh Hutchinson: And hear about ritual deposits that will blow your mind.
Sarah Jack: This episode is a tiny preview of what's coming up on Wednesday, November 18th.
Josh Hutchinson: The Salem Witch Museum is co-hosting a unique online event with the Moyses Hall Museum to explore witch trials and folklore. For this special evening, Dan Clark, heritage officer at Moyses Hall Museum in Bury St Edmunds, England, and Rachel Christ-Doane, director of education at the Salem Witch Museum, will take us behind the scenes of exhibits at their respective museums live from the museums themselves.
Sarah Jack: Don't waste a minute. Be sure to go to Salem Witch Museum's event page to register.
Josh Hutchinson: A large crowd is expected to virtually attend. Be sure to sign in early so you don't miss a moment of this important discussion. 
Sarah Jack: Welcome to The Thing About Witch Hunts [00:02:00] podcast, Daniel Clark, and welcome back Rachel Christ-Doane. What a special mashup today. I'm so excited. Please introduce yourselves and your museums.
Daniel Clarke: So my name's Dan. I'm from Moyses Hall Museum in Bury St Edmunds, which is a very pretty little town in Suffolk, East Anglia, England. And Moyses Hall is this stunning building. It's one of those places where you have to pinch yourself that you get to come here and work every day. The oldest part of it dates to around 1130, 1140, so it's nearly 900 years old. And the museum is famous for a couple of collections. One, and the real reason why I came to work at Moyses, is St. Edmund and the Abbey. So he's a Saxon king that was killed in the 9th century, becomes a saint, posthumously of course, and then we end up through his cult in the town, we end up having the third largest abbey in the whole of Europe. So that's one of our collections, and we're very proud to display and discuss. But we've also got the infamous Crime and Superstition collection, which is probably what we're most [00:03:00] famous for. And within that, the collections are either the ritual deposits that we're most famous for, the spiritual middens, or for the murder collections we have.
Daniel Clarke: And I would say most people come here for the witchcraft collection, as we've historically called it. We're now changing that to superstition. Or we're most famous for the book bound in human skin, which is, everyone comes for the book bound in human skin. We've also got from the same murderer, we've got his scalp with his right ear. Surely that's worse. But anyway, we've got those two things along with the murder weapons and everything else. So we've got quite an infamous collection. We've got fine art and clocks, but no one really talks about those, if I'm honest. It tends to be the grotty things. But that's Moyses Hall. Nice to see you today.
Rachel Christ-Doane: Well, how do you top a book bound with human skin, I ask you? So my name is,Rachel Christ-Doane. I'm the director of education at the Salem Witch Museum. And we here in Massachusetts like to brag that we're housed in an old building, though when we are talking to our friends across the Atlantic, we're blown out of the water in terms of age.
Rachel Christ-Doane: So our [00:04:00] museum was founded in 1972. We were one of the first museums in Salem to really focus on the story of the Salem Witch Trials, which of course the city has been infamous for really since the weeks following the trials, right? Immediately Salem gains this level of fame and infamy and starts attracting people coming here to learn about the witchcraft trials.
Rachel Christ-Doane: We are also housed in a very beautiful, old historic building. The building was built, in the mid-19th century, and it was originally used as a church. It served as a church until about the 1940s, mid-20th century, when the congregation kind of broke up and went to different, you know, kind of dispersed through the area.
Rachel Christ-Doane: And, we actually became... The building was abandoned for a while, then became an antique car museum, an Americana shop, which, people who grew up in the North Shore, feel a lot of nostalgia for. Oftentimes, we hear people who came here for that brief window of time. And then there was a very serious internal fire that destroyed the auto museum, and it became the Salem Witch [00:05:00] Museum as kind of its next iteration, so a really interesting history.
Rachel Christ-Doane: We initially were founded as a presentation-based museum, because if you're familiar with the story of the Salem Witch Trials, you will know there are not many artifacts left over from that period. So, we have this audiovisual experience where visitors sit in a darkened auditorium and are kind of immersed in the story.
Rachel Christ-Doane: They see tableaus illuminated in time with the narration. But in 1999, we decided to add a secondary exhibit, which focuses more on the European witchcraft trials that far predate Salem, and then how the idea of a witch has continued to change and evolve with time, so kind of delving into the pop culture story and how that weaves into this famous story of witch trials.
Rachel Christ-Doane: So it was only really within the past, I'd say 10 or 15 years, that we started seriously establishing a collection. We had some kind of random odds and ends, for lack of a better term, that had been donated to us, but we didn't start intentionally building a collection until very recently. 
Rachel Christ-Doane: And we are now [00:06:00] proud to have a collection that is primarily focused on the European witch trials. We have a number of really interesting demonological books, our most famous being a 1600 edition of the infamous Malleus Maleficarum, which is a witch hunter's manual. But we also have some really neat ephemera relating to the evolving image of the witch and some things now connected to the Salem Witch Trials. They're few and far between, but we are slowly starting to gather some as well. 
Rachel Christ-Doane: So we kind of have this dual exhibit situation where we have kept the nostalgia and the immersive theater, while also kind of delving into the more traditional aspects of a museum gallery.
Josh Hutchinson: I don't know which one's creepier, the Malleus Maleficarum or the book bound in human skin.
Daniel Clarke: Maybe we should put them together.
Daniel Clarke: That's 
Rachel Christ-Doane: the vibes in that room.
Daniel Clarke: what
Josh Hutchinson: Ooh. Ouch.
Sarah Jack: Yeah
Josh Hutchinson: darkness. Yeah. But Rachel, I recently saw you and Sarah in a video on ABC News [00:07:00] Nightline, where you both got to talk about Salem. Could you tell us about your experience with that video?
Rachel Christ-Doane: Yeah, my part was much smaller than Sarah's. Sarah did an excellent job. But we were just talking about kind of the evolving perception of the witch again. There's a lot of attention on Salem in October, of course, and then this year was kind of doubly so because it's Salem's 400th anniversary. So we were kind of focusing on, you know, how does this incredibly tragic history end up getting connected to this incredibly large celebration of Halloween that has flourished in Salem?
Rachel Christ-Doane: It's quite a shocking contrast on first glance. It's a very interesting story, which I think is beyond our, you know, time here today. But Salem has really become this place where you can see the modern perception of the witch in its many iterations, and that story of Haunted Happenings in October is a big element of it. So that was my part in that, in that filming process, is I got [00:08:00] to dive into the kind of pop culture connections.
Sarah Jack: So I flew in to do that interview at the Rebecca Nurse homestead, and I had this very short window of time where I was gonna be in Salem waiting for the production crew to be ready. And I was like, "I have to go see Rachel." And I got to go sit and wait for the museum to open with the line of the excited visitors. It was so wonderful. And, I did get to pop in and see your new collection. So that is really coming together nicely, and the guests are getting such a great experience. And you also have a really wonderful bookshop. I loved seeing all of the literature that you have available for people too. 
Sarah Jack: Dan, what could you tell us about how Bury St Edmunds is situated in England?
Daniel Clarke: Yes. So if you picture the UK in your mind, [00:09:00] and you picture the nice backside of it sort of sticking towards the continent of Europe and there's a little leg that kicks out, we're kind of like the nice pert backside of Great Britain, is a nice way of putting it. And if you draw a circle in that part, which is East Anglia, Bury St Edmunds is right in the heart of it.
Daniel Clarke: So we're an hour away from Norwich, hour from Cambridge, hour from Ipswich, hour from Colchester. So, it's a beautifully located place and great for, I mean, in the medieval period, we were one of the go-to places of pilgrimage in the whole of England. And they used to come in from the continent via that part. It's one of the quickest access from the continent, so we benefited incredibly well from that and having Edmund of the English here. But that's where we are. We're right in the heart of East Anglia. We're about an hour and a half drive north of London, and everyone from Salem should come visit. I-- We will return the favor, I promise.
Daniel Clarke: We'll come back over. I'm looking forward to it. I can't wait.
Rachel Christ-Doane: And I have to, take a moment and apologize for our pumpkin. If anybody saw, we did a social media [00:10:00] collaboration, as part of this bigger collaboration. We were like, "Oh, we're gonna have pu- carved pumpkins that highlight our connection back to England." And the instructions I gave to our pumpkin artist was, you know, a map kind of generally highlighting the line between us and Bury St Edmunds.
Rachel Christ-Doane: And, you know, I did not double-check this, if I'm being completely honest, so it is not entirely our pumpkin artist's fault, who is not a cartographer. But as soon as we published it, we had a lot of very kind people from the UK going, "So that's not where Bury St Edmunds is. You missed it by some miles."
Rachel Christ-Doane: Yeah.
Daniel Clarke: It was, yeah, about, about three or four-hour drive north, I think. 
Rachel Christ-Doane: So I've now got 
Daniel Clarke: It looked good though 
Rachel Christ-Doane: into my brain exactly where it is, so.
Daniel Clarke: Right in the middle.
Rachel Christ-Doane: If anyone was planning on journeying based on our pumpkin map alone, I would say perhaps do a second .
Daniel Clarke: Although the northeast of England is lovely. I'm sure they'll have a lovely time up there, but do come down to Bury St. Edmunds afterwards. Yeah.
Sarah Jack: That's so awesome, and I'm just blown away that it was attempted to be put on a pumpkin. [00:11:00] That's amazing. What a canvas.
Rachel Christ-Doane: Yeah, I gave some very vague instructions about it, right before 'cause I was on maternity leave all summer. So I was, it was kind of just a, I don't know, something that highlights the two of us and our connection and the settlers and he did a beautiful job. But we had some very kind UK folks give us a nice little correction there.
Daniel Clarke: ' Cause we're so on catch up with Halloween. When I was a child, Halloween was not big in the UK at all. It was there, but it was this little thing that we did. But of course, in America, this is like an amazing part of your year, particularly in Salem. but now we've got, It's been completely Americanized. It's a lot of fun. We've got the pumpkin patches. 
Daniel Clarke: On the outskirts of Bury St Edmunds, we've got two bases that are currently looking after American service people, and there's about 10,000 that live on the outskirts of Bury St Edmunds. So that too has pushed on thisgreat idea of Halloween, which made it very fun. I've got a six-year-old, and she is absolutely loving it every year.
Sarah Jack: That is so fun. So Rachel, for those who haven't come to Salem or been to New England, how is Salem [00:12:00] situated?
Rachel Christ-Doane: So we are in the North Shore. You know, we're about 40 or so minutes away from Boston, maybe an hour depending on how much traffic there is. So we are, a very important place for the early settlers. We are one of the first landing points, right? It's Plymouth, Gloucester, and then Salem. 1626 being our year of our official founding, which is why this year is our anniversary year. And it's, right on the water, which is partially why we were one of the earlier settling points, 'cause it was easier to get here by sea. And then in the years after the Salem Witch Trials, Salem became this massive place of mercantile trade, which is something that gets really overshadowed by our Salem Witch Trials story.
Rachel Christ-Doane: But there's this whole other, century of history really, where we see massive trade flourishing, particularly, the East India trade, which is a very kind of interesting element of our shared history here. 
Sarah Jack: We're excited to get [00:13:00] into that shared history.
Josh Hutchinson: How does history connect Salem and Bury St. Edmunds?
Daniel Clarke: I guess we're the precursor here, Rachel, so I might as well go in.
Daniel Clarke: Obviously,we had witch trials throughout the centuries. For the most part, we consider the witch trials lasted about three centuries here, back to the 15th through to the 18th century. But there was one specific trial.
Daniel Clarke: I suppose if you type in Bury St Edmunds, and it's, arguable that we saw the most people executed for, witchcraft, in certainly in England, and Bury St Edmunds in one day actually in the 1640s kills 18 in one single day. But there is a trial in, 1662, that of Rose Cullender and Amy Denny, where they were tried, they were from two Lowestoftwidows, and Lowestoft's the other side of the county, and these poor women were pulled by cart across the county on a journey that would have literally no return. And tried, they weren't allowed to respond to any of the charges. They weren't allowed to give testimony. They had no defense.And of course, they were [00:14:00] executed within days of the trial itself. But this is the trial that allows spectral evidence, and that's our connection to Salem. So it's a trial that's 1662.
Daniel Clarke: There's a gentleman up in the gallery who has decided to turn up and watch it just for his own entertainment. It's all written in the front of the pamphlet. And then by-- he passes it on to a wealthy gentleman who reads it in the early 1680s and decides this is worthy of being printed, so which is done in 1682. But so much is wrong about it. Not only are these women assaulted by this, by the accusation, by the trial itself, but when it's eventually written up, they make so many mistakes, including the year of the trial, which they write as 1664. They get one of the lady's names,Amy Denny is written as Amy Dunny throughout the whole thing. It's a real unusual... It just feels like a further assault. 
Daniel Clarke: We've actually got a copy of that pamphlet, but we know that one, the 1682 print, we believe ended up in, in Salem. Certainly suggested in the archives. And it's used as a reference for spectral evidence over there, but the copy we [00:15:00] have is from 1716, and it's, believed second print, whether there's any in between, we haven't found any reference to. But the 1716 print we thought valid for us to purchase, and we did about 18 months ago. We managed to pool some local funds to pay the few thousand that it cost. 
Daniel Clarke: And 1716's a really interesting year because that's the last trial in England that leads to an execution of someone accused of witchcraft. And it's that of Mary Hicks, along with her nine-year-old daughter, Elizabeth, both executed at Huntington, which is about a 40-mile drive from, Bury St Edmunds, so just up the road. And, the, the execution of that nine-year-old, bear in mind we're now fully in the throes of the Age of Enlightenment, was seen as... I think the most poetic way I saw it, written, was the crowning atrocity of this terrible period o- of English history, and it was just too much by that point. In actual fact, by 1662, so a lot earlier, already interest in witch trials and their activity was beginning to [00:16:00] wane in England already. But that one certainly in 1716. So it's interesting that they reprinted this trial 'cause it was almost part of public discourse, and we know that Francis Hutchinson is pushing back and arguing a case for those that were victims of the trials. 
Daniel Clarke: And he's doing that just two years after that. So it's almost like there's a, a bit of public discourse around these trials, and that's why it was reprinted. So we thought it important to purchase it, even though it wasn't a, a first print.
Rachel Christ-Doane: Yeah. And then in Salem, we know, as Dan said, there are references back to this case that had happened in Bury St. Edmunds. And we also have Cotton Mather, who writes about the trials during the trials. It's in- the fall of 1692. He's starting to gather, records of what has happened because he actually was not in Salem to witness much of what was going on. He's a very important minister located in Boston, who gets involved really to kind of try to smooth over the situation, it seems. 
Rachel Christ-Doane: By the fall of 1692, people are [00:17:00] becoming more and more open in their criticism of the Salem witch panic. It's very clear something has gone terribly wrong with this court, and that there's a miscarriage of justice occurring to some degree, you know, and we're starting to hear that get louder. 
Rachel Christ-Doane: So some have argued Cotton Mather writes this work, which is called Wonders of the Invisible World, as almost a government cover-up. He's trying to smooth over the situation because there's so much criticism. And so when that is published later in the year, it includes references to cases that have happened in England.
Rachel Christ-Doane: It's really trying to defend what they have now done in Salem. They reference some European cases, and specifically the Bury St. Edmunds case. so we know that, Mather calls this, he specifically says in the work that this was considered by the judges during the Salem witch trials. So we know there's a direct line of connection.
Rachel Christ-Doane: So some of the things that happened, Dan mentioned spectral evidence. Also the controversial touch test, this idea that if a witch is torturing their victim, if [00:18:00] they make physical contact, that torture will cease. We know that that happened to a degree during the Bury St. Edmunds case. It happens again in Salem. So we see that kind of precedent link. And we also have Sir Matthew Hale is involved in the Bury St. Edmunds case, and he's so well-respected in New England that Mather kind of really emphasizes that as another line of defense of, well, this greatly respected English, you know, kind of giant in law was involved in that case, and he says these things are okay, so they are okay here in Salem.
Rachel Christ-Doane: So, that's a really interesting line of connection between these two witchcraft panics, a direct line of connection. And we are actually lucky. We have in the last couple years acquired a 1693 edition of Wonders of the Invisible World. so it was the first English print is the one that we have in our collection that's currently on display.
Rachel Christ-Doane: So kind of further, we have this interesting connection within our collections, which is pretty, pretty neat.
Daniel Clarke: I think Sir Matthew Hale is key [00:19:00] to it all, to be honest. I think him presiding over it... I mean, this is a guy that prior to Cromwell take- and Parliament taking over and executing the king, he is operating, and he then operates in the Cromwellian Commonwealth, and then again after Cromwell was deposed. So it's fascinating. He was considered in, a pretty good and neutral throughout the whole process, but he was a great survivor and noted for integrity, so that would've further endorsed this trial as being one that was citable across the pond.
Sarah Jack: And I was just thinking, our Minister Hale over in Beverly, he referred to the precedents of England. Rachel, what is this collaboration, and I wanna hear a little bit about the event so people know what they can look forward to. What does it mean to the museum and to the, the, multitudes of people who look to you for learning this story and understanding Salem? What is this all gonna mean for you guys?
Rachel Christ-Doane: Well, it's really interesting, because we have visitors who come from all over the [00:20:00] world, and, you know, we talk to, we're talking to them all the time, and it's so interesting to hear that for many people inside and outside the US, the Salem witch trials are the most famous witch panic. It's the one that comes to mind first, and it's very small in the context of this broader history.
Rachel Christ-Doane: As Dan said, they have witch trials where 18 people are killed in one day, whereas the Salem witch trials, it's 19 people hanged over the span of several months. And that's not to make these comparisons of, you know, the violence is violence. But, the Salem witch trials are not that extreme in terms of what is happening in the centuries that precede it.
Rachel Christ-Doane: So, it's really interesting to make these connections with museums in England, and also across Europe, to try to get awareness onto this very long, complicated history. Because Salem is happening at the end of the witch trials period, ironically. You know, it's kind of this last gasp.
Rachel Christ-Doane: America does not [00:21:00] have any other fatal witch trials after 1692. There are trials, but no one else is executed in the English colonies. So it's really interesting to kind of trace this back. Our museum has been really lucky of, we've done quite a few collaborations in recent years with several museums in England. We did a collaboration with a museum in Sweden, which was really interesting. But this one in particular is going further than just one collaboration. We've kind of created a partnership between our museums. 
Daniel Clarke: I didn't know that, Rachel. Oh, there we go
Rachel Christ-Doane: I know, I know.No, this one's really,it's continuing on, and it's letting us dive deeper into the story because there's only so much you can do in one talk, right? So, and especially with England and with East Anglia, this is where our settlers come from. Many of the people who end up in Salem started in East Anglia. I mean, start in England, but specifically East Anglia. So that's just a really, there's so many different layers to [00:22:00] this. So, this event that we're hosting in November, this is the second of, a colla- our collaboration series.
Rachel Christ-Doane: Myself and our assistant education director, Jill, gave a talk about the Salem witch trials specifically for the audience in Bury St Edmunds in mid-October, which may or may not have been coherent given that it was mid-October. But, and we hope to do,I paid him to say that. Yeah, and we hope to do more things, you know, more collaborations, more events. Maybe something in person is the dream.
Sarah Jack: Oh,
Daniel Clarke: is the dream. That is the dream. I mean, for us, it's important cause you guys have got, you've got this contained and well-researched, beautifully recorded set of trials over your two-year period, I think, isn't it? that you operate, whereas, 
Rachel Christ-Doane: a half, yeah
Daniel Clarke: most of our records have been completely lost.
Daniel Clarke: I mean, the interesting thing is that the Rose and Amy trial is by far the one that's been the most heavily researched, and that was again transatlantic. You had Gilbert Geis at California University working with Ivan Bunn, one of our historians in East Anglia, [00:23:00] to create A Trial of Witches, this terrific study of that, that, that trial in itself, and it was really gold standard.
Daniel Clarke: But the rest of our trials, the evidence is scant 'cause everything is lost. So Salem, yes, coming at the end of that period, but it's got-- it's so rich in its source. So for us, it sort of finishes and helps us get to that place of trying to understand the human endeavor of it all. 
Daniel Clarke: I was, reading A Trial of Witches, which the full title of it is amazing. It's about 3,000 words long, so I'm not gonna try to repeat it. But, A Trial of Witches, there's accounts of the afflictions, and Cotton Mather copies this into Wonders of the Invisible World. And the afflictions, a lot of the fits sounded very similar between Salem and Bury St. Edmunds. Do you think there's a connection there? So what have we got? We've got, we've got the coughing up of pins, of course. We've got the fevers. We've got the apparitions appearing. We've got the toad, of course. I mean, it really is gold standard, the, the [00:24:00] evidence that was thrown at them, and you do get a sense that this is borrowed accusations, even this side of the Atlantic. So, interesting that you see it on your side as well.
Rachel Christ-Doane: Yeah, and it's interesting to see, like, you know, what came first, the chicken or the egg, you know. Are we seeing these scenes kind of, created from the imagination of the afflicted here? Because clearly some of this is fakery. It has to be. You know, people are pulling pins out of their arms and claiming specters put them there. They're showing bite marks on their skin and claiming, you know, specters did that. So clearly there's an element of fakery, and are they repeating things they know have already happened? It's possible. You know, it's possible people were aware of these earlier cases, or are these kind of broader, like, knowledge of what specters and what witches and demons were supposed to be capable of doing, you know?
Rachel Christ-Doane: Because that's the other layer of this, is we are inheriting these beliefs from England, from Europe. These are [00:25:00] beliefs that are centuries old. So that could be it as well, is that they knew that they needed to show evidence of this spectral attack, and this is a clear way to show this evidence, and that you know, demons can do X, Y, and Z, spirits can do X, Y, and Z, you know.
Rachel Christ-Doane: So it could be, you know, that's the kind of million-dollar question of the Salem Witch Trials and other witchcraft panics, is how much of this is intentional fakery? How much of this is people really believing something and then wanting to give that extra layer of evidence so the law would believe it, as well? You know, that's... Until we get the important time machine and we can go back and see, we aren't gonna know with certainty.
Sarah Jack: The other practice that was happening with Dunny and Cullender was the searching for witches' teats, and then of course, that is a big part of the Salem witch trials, as well mean, the details that Cotton writes on [00:26:00] searching the women in England, I'm like, "Dude." I take it personal. My grandmothers were inspected for witches' teats, were determined to have them. And, you know, Rebecca Nurse specifically is like, "Give me a new jury. This, you don't know what you're looking at." I'm proud of that. But I, to see, when I realized that, you know, Cotton's, talking about the Cullender and Denney, inspections, I don't know why I'm calling them inspections today, but that's what I'm calling them today. But yeah, so I, you know, that, the identifying witches by looking for marks, definitely it's a tie.
Rachel Christ-Doane: There's certainly the corrupting of the feminine about it, isn't there? I find there's something that's really corrupting about it, particularly the breastfeeding aspects that are within this trial, the sucking of the wind, the drinking of blood, all of these things. So it has been interesting to see again thatthat transfers over. But for me it's, there's something, it's just a further attack of the woman itself. Yeah, and these are centuries-old beliefs. So that's the other piece of it, is this is just kind of [00:27:00] the end of a story that has been repeating for years up until this point. So, you know, if you look to a source like the Malleus Maleficarum, which was written in 1486, or to King James's Daemonologie, these sources are bringing up the same story, witches' teats and, you know, witches doing all these kind of inversions of normal society, killing children instead of caring for children.
Rachel Christ-Doane: You know, bringing storms that destroy the land instead of helping to work the soil. You know, it's, that's what a witch is. It's just a inversion of everything that is normal in society, with particular emphasis on the role of women. So it's, again, if you dive into other stories that are not just happening in North America or in England, but if you go deeper into Europe, you see similar stories of the witches' teats and, you know, all these same things that just keep coming up again and again and again.
Josh Hutchinson: Yeah, there's some really interesting stories in the Cullender and Denny [00:28:00] saga that are, you know, they make me think about the Salem stories. But there's a girl that runs around a house with her apron h- held out, and she's going, "Hush, hush," and she tries to catch a duck. And I was thinking about Abigail Williams flapping her arms like wings and crying, "Whoosh, whoosh, whoosh," running around the house like a goose flying. And, so there's colorful stories in both of these sagas that come out. Do you have, like, a favorite story, Dan, out of the Cullender and what the accusations were?
Daniel Clarke: I'm all about the pins. I find it fas- I get f- fixated on the, odd things. And because we're more ritual deposit here rather than trial, we've only just really began investing, funny enough, in, in that aspect of our collections. We've only got one artifact, which is the, the, the trial book. but pins I find fascinating. 
Daniel Clarke: And we've actually got a curse that was found in the neck of a Bartmann jug. previously we used to refer to them as Bellarmine [00:29:00] jugs. And this used to be called historically a bung, and it was found stuffed up inside the broken neck of this bottle inside a cottage in the, in a village in the middle of Suffolk. And it's a congealed, clump of contents of this curse, and it's full of pins, many of which were bent to a 90-degree angle. 
Daniel Clarke: And I contacted Loughborough University, and they've got this brilliant Dr. Alan Massey, who's been studying witch bottles now for decades, and he's seen as one of the, the top guys to go to. He's actually a, a fellow of chemistry, and he got into studying witch bottles because he would look at the chemical makeup within these bottles, largely looking for traces of urine and all sorts. but he was excellent because I told him all about it, and he goes, "Yes, Dan." He goes, "Well, there was one found in Greenwich. We've got this heart-shaped piece of leather. It's got a nail stabbed through it. There's multiple pins, and then there's this bung that sort of disintegrated, and it was hair lice, and it was, it was floating in urine." He go, "And a lot of the pins were bent to a 90-degree angle." He goes, "So I'm really interested in..." I'm thinking, what's it gonna be? Is it gonna [00:30:00] be the urine? Is it gonna be the symbolism? Is it gonna be the heart-shaped leather? And he goes, "I'm really interested in how they bent the pins." And I was like, "Oh, okay." Very... And I feel, so I feel like this is you. I said, "Well, it's gonna be And they actually did this study, which was awesome, and I tip my hat to it, on how... Because they are literally all perfect in how they were bent. So they came up with this concept of maybe there was a groove down the table and these pins, these pins were bent. Of course, there's multiple theories as to why those pins might be bent, whether it sends off spiritual activity in a different line, it breaks the line, or whether it's just solely bent so that you could h- insert it into fabric and it wouldn't move, which is probably the most likely, if I'm honest.
Daniel Clarke: But to have this little clump that we can suggest based on our work with Alan, that actually it's probably an aggressive curse. There's little flecks of fabric. We've managed to give him some losses, which he's had tested, and we've proved that it was once soaked in urine. Has really sort of, because it cross-pollinates throughout, most of what we study, I quite like that.
Daniel Clarke: And I tend to find roots into witch trials that I can [00:31:00] link back to our ritual deposit collection, like the wands. We had a trial from 1499, where Marion Clerk has been interrogated at Ixworth Church on the outskirts of Bury St Edmunds, and she talks of being given this holly stick, which was blessed by a, a curate, and she could use it to find the treasure hidden at Moyses Hall and that the Jews had taken hold of this treasure and that we could use this, which is interesting bit ofwandlore as well because we can obviously look multi-angled. And what I'm gonna try and get stuck into with, with, Rachel next week is the multifaceted symbolism and ideas behind all of the artifacts we have, which can be problematic because someone will go, "I think you'll find that mummified cats or desiccated cats, I think you'll find is something different to what you're theorizing." Yeah, no, we go through all the theories. I'm pretty strong on some stuff, but I actually have... 'cause I knew wands would come up. So do you wanna see a real elder wand that's over 300 years old?
Sarah Jack: Oh, yes .
Josh Hutchinson: Absolutely.
Daniel Clarke: So there we go. This is more my speed. I like this. [00:32:00] This is good. And obviously elder wand's delight,for various different reasons, today. But elder wands, this one was found in Copdock in the middle of Suffolk. There we go. And now how cool is that shape?
Rachel Christ-Doane: That's so cool.
Daniel Clarke: You see multiple theories attached to them. I do like that Marion Clerk witch trial of 1499, 'cause first of all, it's a relatively early one. It mentions Moyses Hall. She talks of, She, she interacts with fairies, the Virgin Mary to, to God. It literally has everything in a tiny little account. It's quite wonderful. But our elder wand of course, would be, considered gold standard. And if you... I don't know how well the camera's picking up. It's got notches down there, down,the length of it, and it is one of the spotlight i- items that we're gonna talk about next week, Rachel.
Daniel Clarke: We're gonna go for this one. Like we've got a hazel wand as well, but as every kid tells me when they come into the museum, it looks like a stick. And I'm like, "No, no, no, no, no, no. Hang on. It's got notches. It was found in a ritual deposit." It's a beautiful thing. But to [00:33:00] have an elder wand is quite amazing, and I haven't seen another one in the country. Forgive me, England, if there is another one, but I'm pretty sure we've at least got the coolest looking wand in the land. 
Rachel Christ-Doane: That'll be the title of this, lecture, Coolest Looking Wand in the 
Daniel Clarke: Coolest looking wand in the land
Sarah Jack: What is 
Josh Hutchinson: careful with that. It might
Josh Hutchinson: go
Daniel Clarke: Yeah. And as I said, I've got a couple of other museums in the country that are gonna be emailing me tomorrow morning. I'm not too sure about that guy. Hang on now.
Daniel Clarke: It is actually,from an elder tree, which would be considered one of the gold standard. We've got hazel, we've got elder, which are two of the best you're gonna get them from. Also, holly would be another one as well. So to have that referenced. but elder, of course, in paganism is an incredibly powerful tree. It's a link to the spiritual, realm and crossover points within. It's one of the reasons J... We know J.K. Rowling knew her history when she was writing the Harry Potter series. So to be able to say that we've got a real one is pretty damn good. but I will go headlong into that next week with Rachel. I'll try not to give spoilers, Rachel.
Sarah Jack: That's [00:34:00] incredible. Rachel, you have to get one.
Sarah Jack: You 
Rachel Christ-Doane: I know.
Daniel Clarke: one. Come on. We'll lend you the hazel one. You can borrow that one, the stick. 
Daniel Clarke: There you go 
Rachel Christ-Doane: when, when, during our first meetings, Jill, our assistant education director, and I, we were all just exploring, you know, what we have in our collections, and she and I were most taken with the cats, these mummified cats. And we had a long conversation about how do we get a mummified cat import... Like, what would you have to go through for customs if we were to import in a mummified cat? 'Cause that's so interesting. We had a very long conversation, the three of us, and Sue, 
Daniel Clarke: can get-- sadly, we can get them quite easily. We're at the point now where we wouldn't turn them away, but we're struggling for space. We've got five on display. We've got three adults and two kittens, and the two kittens were found at one of the most famous ritual deposits and one of the most active sites in the whole of our county, which is the Barley House Farm deposit, and they were found underneath floorboards.
Daniel Clarke: But our three adult cats are interesting. One is for... apologies to your listeners who love [00:35:00] their cats, but one was very clearly a cat that was deposited in the wall alive, curled up in a ball, comforting itself in death. But that was in a purpose-built space behind a fireplace. 
Daniel Clarke: And there's a lot of debates about cats, which we're gonna get really stuck into next week. But I have preferred things. Whenever I say, "Here's my preferred interpretation based on the, the volume of evidence that I've gone through," you will always get someone to go, "Oh, no, hang on, there's something different." So I will give 50 disclaimers next week, Rachel. But tonight I will say for the most part, I think we're looking at, first of all, it's,the, they're symbolic of territory, of course, so they would protect your land. They're very often found on the extremes of a property. 
Daniel Clarke: By this really terrific conversation with a guy called Timothy Easton, who's one of our best historians with, with ritual deposits, and he's, published on both sides of the Atlantic as well. And, he was saying to me, "Yeah, it's more than that."
Daniel Clarke: It is that. it can be territorial. But if we consider, particularly as we go into the colder months here, we as families back then would gravitate towards the hearth and to, to seek warmth. And if your cat reacts to something that's [00:36:00] troubling it, so potential attack to the building, then it's gonna go up on its haunches. Its back's gonna raise. And many of the ritual deposits of cats found have their arched back. So it's also there to serve as a warning as far as we're aware. 
Daniel Clarke: And of course, the fireplace would be one of the openings to the property where imps, evil spirits could, travel down. So yeah, we had-- we got stuck by cats.
Daniel Clarke: Toads could be thrown inside the fireplace as well, of course. But, but no, so the cats are pretty cool. We will get one out next week. I nearly got one out today, and I nearly got the book out, but those cases are bulletproof downstairs, so I've... And I'm on my own today, and I was like, "Oh, I can't lift that."
Daniel Clarke: I'll get the wand out. I'll get the wand out. I've got another little piece as well, which is a, a apotropaic piece, 'cause one thing I wanted to get stuck into next week is, yes, we've got apotropaic pieces from the 17th century, but we've also got things like this. Can you see his beautiful little face? Isn't he gorgeous? Absolutely. So that is actually late Saxon. That's about 1,000 years old, and it was [00:37:00] found in a, well, we'll say Viking because we haven't confirmed whether it's Danish or Norwegian, but a Viking grave of a warrior, and that was placed very firmly as an ornament within the, the, the grave.
Daniel Clarke: So we would suggest it's probably there to ward off evil from the grave site itself. But we've got apotropaic pieces that come through our history in Bury St. Edmunds. So I was gonna get that out next week and a wolf skull, one of 20, around 20. And it's not a wolf. Oh, spoilers. But we've had them tested by Exeter University. For literally nearly two centuries they've been considered to be wolf skulls, because how they were identified at the time, but we've now had them proved to be all dog. But we've got these, they would've been severed heads at the time, these skulls that were found near the, the, the VIP entrance to our abbey site.
Daniel Clarke: So a really unusual deposit. But certainly we're now considering them as ritual deposits as well. So we're kind of looking at that, that protective symbolism for these deposits throughout the ages. It's gonna be fun.
Rachel Christ-Doane: I'm so excited. I'm so excited for our event.
Sarah Jack: Can you explain to [00:38:00] me 
Sarah Jack: the difference between apotropaic and a ritual deposit item.
Daniel Clarke: So, apotropaic is very much to ward off or to, to push off evil. A ritual deposit can be anything. So, this is something we're really getting stuck into. I made the mistake of when we found a wider ritual deposit in one of the villages on the outskirts of Bury St Edmunds about two years ago. I decided to, these people that advise us from the three universities that are particularly good on this subject, I decided to just start an email conversation, and of course, all three of those institutions had completely different ideas and were really challenging.
Daniel Clarke: So which is fascinating in itself, but it shows you that the symbolism within is massive and it's so broad in stroke. But a ritual deposit can be protective, but also it can be about the relationship of the people that dwelt within that dwelling and the building itself. It's interesting that we find things like receipts in the wall, so it's almost like when a family has finished its time with the building. One of the theories is that the paperwork associated with to show that they were there, but also they... it was almost like a [00:39:00] symbiotic relationship between the, the family and the dwelling. So we would find things like receipts hidden in the walls. We find shoes, which we're gonna really get stuck into next week, which without doubt the most common thing. We are offered shoes all the time from builders. 49% in one study were found to be children's shoes, so that is a whole nother thing. But that can be anything from, yes, fertility because of course we always seem to think that ritual deposits are protective or in any way, but fertility was a hugely thing that was considered massively problem- problematic with child infant mortality and all sorts. So, that was something that there was frequently visitations to the cunning folk and wise people to help them through anything from conception to labor would be something. 
Daniel Clarke: But the shoes are also about carrying people's scent and their form because, of course, out of all our items of clothing, they're the only item of clothing that takes on the form of the foot. So it has your form within, but also particularly in summer months, they can be incredibly smelly. So this idea that we had, particularly in the 17th century, that evil spirits, imps could be [00:40:00] attracted to human smell, and they would very often be placed on the extremis of a building or in the roof space.
Daniel Clarke: So the idea of it may be attracting the evil towards that so that the inhabitants of the dwelling are protected. So it's literally multi-layered, but I'm really enjoying because obviously when you first study this, and I first started studying ritual deposits when I was doing my degree about 20, 25 years ago or whenever the hell that was, ages ago. But for me, that sort of far more sedate idea that a lot of it is about a family relationship with a building, whereas I quite liked the salacious stuff back in the day. Now I'm quite liking this idea, you know. we are in... We protect our houses, we take care of our houses, and I like that, that sort of symbiotic relationship. I think that's quite sweet.
Rachel Christ-Doane: When my husband and I moved into our house two years ago, we had to do some construction, and we were pulling down some of the walls. And I had our daughter, who was then about a year old, I had one of her shoes, and I was like, "Come on, let's put it in the wall. Come on." And he was like, "I don't know. That seems like a fire hazard." I was like, "Come on. This is, it's for [00:41:00] the protection of our family." 
Daniel Clarke: is a conversation for the ages. I like that.
Rachel Christ-Doane: I know. I know. I was like, "This, people have been doing this for hundreds of years." We compromised and we put a hor- we put a horseshoe in the wall instead, 'cause 
Daniel Clarke: Oh, did you? That's pretty 
Rachel Christ-Doane: felt was safer in terms of modern building codes or whatever.
Rachel Christ-Doane: So I like to think, yeah, someday when they, some other family lives in our house, they're gonna find a horseshoe in the wall and probably think it's hundreds of years old, and joke's on them. It's, it's from 2023. 
Daniel Clarke: We do find them. But I mean, the weirdest thing I was ever offered personally here, a lady came in and said, "I'm just having our living room renovated and a wall has collapsed, and inside there's a horse's leg diagonally displayed within the wall above the fireplace. Do you want it?" I'm like, "Yes. We don't have a horse's leg. We've got a sheep's leg. We've got a sheep leg, but we haven't got a horse leg. So yes, we will take it." And sadly, she never came back. I'm mortified 'cause I had it sort of in my head beautifully displayed in a case. But we've [00:42:00] been offered all sorts. But yeah, horse's
Rachel Christ-Doane: So if anybody listening has a horse th- leg they found in their wall, 
Daniel Clarke: or any part of a horse to us, yeah, within
Daniel Clarke: reason. 
Sarah Jack: We don't want a fresh horse leg. I'm just gonna clarify for our listeners. Do not, do not, do 
Rachel Christ-Doane: One of many disclaimers.
Sarah Jack: yeah,
Daniel Clarke: ought to know.
Sarah Jack: want to clarify.
Sarah Jack: but otherwise,
Rachel Christ-Doane: Sarah.
Sarah Jack: yeah 
Daniel Clarke: We've been offered all sorts. We have been offered. But really, I think the shoe thing's fascinating, Rachel, particularly as, you considered it. 'Cause actually I believe, though I don't have this any academic back, backing to this, but I believe North America, it's still, while not common, it still happens that people do deposit shoes and children's shoes inside the walls. We don't really do that here in the UK anymore, but we do other types of deposits still.
Rachel Christ-Doane: Yeah. So we have shoes that were donated to our museum, which was quite a big deal here because as you said, it's not as common. And it was a builder in Marblehead who just knew the museum and found some children's shoes, and we had them dated by a clothing [00:43:00] historian to the 19th century. It's unclear exactly when, but they're quite old, which is neat.
Rachel Christ-Doane: So, you know, it is a continuing practice. Whether anyone besides myself is still doing this in, you know, the 21st century, I don't know. I would imagine other witchcraft historians may have some quirks like this, but
Daniel Clarke: I mean, cats were, 
Rachel Christ-Doane: worth a shot. Yeah. 
Daniel Clarke: But 
Rachel Christ-Doane: the line at cats.
Daniel Clarke: And you do want to go to the cats. Now, the weird thing is there was a cat found in a building and it had been deposited by all accounts, and that building was from 1970-something. So people would still consider it. It's very odd. We are out in the sticks here in, in, in Bury St. Edmund because we're out in the countryside. 
Daniel Clarke: And as we know, rural areas found the Age of Enlightenment quick, so maybe a few villagers are still a little bit stuck in their histories. But yeah, that, that's quite mad. I found that incredible. But people still do versions of ritual deposits. I found out there was a cottagerelatively locally and this family came in. They had found in a beam in their, in their kitchen, and it was a [00:44:00] 300-year-old house. There is a secret section that if you pull it out, there is letters for that property that go back generations, and they themself have written a letter to the house and it became this... it's just this deposit that stretches acrossabout 200 years.
Daniel Clarke: That's incredible. I love stuff like that, but it's still going. I think that's wonderful. And I love that, you'd hate to be that one family in that last 200 years that never noticed there was a secret void in the kitchen. You don't wanna be that family. But I think that's amazing. I love that we still do these things.
Sarah Jack: Absolutely. 
Sarah Jack: Dan, recently Moyses Hall Museum unveiled a lovely memorial to people who were accused of witchcraft in your area. What can you tell us about that?
Daniel Clarke: Well, we're really excited about it. First of all, I hope you've seen images. It is absolutely beautiful. It's a stunning thing. It's very dramatic and, to be in its presence in the gallery, it's quite big. It's bigger than we'd anticipated, but in a really good way because we've-- It was so good when it arrived, we actually changed the lighting.
Daniel Clarke: And the idea is, we need to get better [00:45:00] at marking this element of our history. And if I'm completely honest, I don't think Bury St Edmunds has ignored the witch trials at all. I just think we're blessed with a lot of history. And because we had the third largest abbey and the first patron saint of England is from Bury St Edmunds, we've kinda concentrated on those. And then we're quite famous for some murders locally as well. We're famous for some cool things. so that's also surpassed, I think, in, historically in Bury, and we talk about these things. But the witch trials is very much on the rise, and we know it is, and people want to know more. 
Daniel Clarke: But there was there was a movement of which I was a part of the committee, which must have been about a year and a half ago, maybe two years, and we really started talking about, wouldn't it be great to get the names back out, as many of the names as we know? Now, if you type into Google or you read any of the academic papers about the witch trials of Bury St Edmunds, you'll see we have no idea how many people were executed here. You'll see guesses anywhere from eighty to a hundred and fifty people executed. And we only really know of, I think I managed to get it [00:46:00] up to about twenty-seven names. The 18 are certainly there, but we don't even know where all of them were executed.
Daniel Clarke: We only know where quite a few, I think we're up to about 19 we can place where they were executed in the town, but others spots around. So what we wanted to do is to create a monument that, yes, was dramatic, was two artists in this instance, working with, emotively with the trials, reading up on them, and then reacting. but also as a side panel, you'll see on either side if you get to see the pictures, we've had those 27 names engraved, and the idea is that they further names as we find them, solely people executed or who died incarcerated in Bury St. Edmunds will then be added to the list as we go. but it's gorgeous.
Daniel Clarke: The... It was designed by a, an artist called Kate Jackson, and she's really awesome. She's known as a print art, but she was really inspired. And we did feel it was really important that it was a woman that, that drove the creative process in terms of how it was gonna be mapped out. We thought it was really important, and she really did look at the feminine aspect [00:47:00] of it. And, that's, as you'll see on the monument, that is very clear and present. 
Daniel Clarke: And then the carver is a guy called John Williams, who's a bit of a local legend. He's now mid-80s, and he's taught loads of people in the town. He's a guy that, when he got bored in the pandemic, just started carving tree stumps in the town, and we've got, like, beautiful horses coming out of the pavements and all sort. So he then worked with Kate's design, and he talked about using the wood that was-- it looked like it was ripping on the outsides 'cause he really got stuck in, and he ended up... It's the second one he's done that's been dedicatedto the witch trials. The other one is gonna be on display in the town, so outside, and another point to go and see. 
Daniel Clarke: But in both instances, he got so emotively involved that the first one, he actually did all the work and donated everything to the people of the town just so it can go on display, and we're currently in discussions about where we're gonna install that. But the one up in the gallery was so good that a week before we unveiled it, I called in the electrician, and we changed all the lighting around it because when they came in, they wanted warm [00:48:00] lighting on it and all sorts. And the moment we flipped the light, so it was cold in the gallery, but warm going onto this monument, it is something to behold. It's really impressive and quite wonderful.
Sarah Jack: And is that a permanent installation?
Daniel Clarke: Yes, part of the funding. So it's locally funded again, and it was, funded by the Bury Society, who are really amazing at making sure that we're protecting our heritage of the town. And part of the funding element is that it has to be there for 10 years. they don't fund monuments. They don't fund projects that don't have a legacy to them. So we committed to it being on display for 10 years. In all honesty, it looks so blooming brilliant, and it is so evocative that I think it'll be there for generations.
Josh Hutchinson: Rachel, we know the Salem Witch Museum was involved in creating the Salem Witch Trials Memorial in Salem. Why is it important to remember these people who were part of these trials?
Rachel Christ-Doane: Yeah. Our museum was one of the driving forces behind creating the memorial here in Salem in, which went up in 1992 for the 300th. And [00:49:00] it's kinda interesting. Before 1992, y- we did see there were a couple of small, individual memorials, one for Rebecca Nurse at the homestead, one for John Procter. You know, these were driven by primarily descendants. 
Rachel Christ-Doane: So it's when we get to this major milestone, the 300th anniversary of the witch trials, that we start to see these bigger conversations going on about memorialization. And now this is becoming more and more frequent to see memorials go up in other places that are recognizing these ties.
Rachel Christ-Doane: And they're important for a couple of reasons. Number one, they give people a place to go to kind of express their feelings. So I know descendants have very strong emotional connections to the Witch Trials Memorial. It almost acts as a grave site for these people who, the majority of whom we do not know where their burials were. I mean, all of them, arguably, we don't officially know. We can make some guesses, some strong guesses for several victims of the witch trials. Buthaving [00:50:00] a grave site, in a kind of broader sense,it's a place where you can go and leave flowers and leave offerings and things like that.
Rachel Christ-Doane: But then it also, it gets people thinking about you know, the, the physical connection, the importance of the legacy, just it gives a tangibility to see the names, like any sort of memorial, right? It's an important thing human beings do to kind of connect on a deeper level with the past. And we are now seeing more and more places explore that in terms of their witch trials history, which is wonderful to see.
Rachel Christ-Doane: It's something that's very important, and just the artistic ability behind it. You know, every place has a different interpretation of how they can memorialize their victims, and that's, I think, another really important element of the human mind. You know, let's, a little dig at AI there. but you know, really, we explore, you know, what this means to us now and how we can see the symbolism connecting this history [00:51:00] from, you know, this current generation into the past.
Rachel Christ-Doane: The Salem Witch Trials Memorial is beautiful for many reasons, but in part because it shares a wall with the Old Burying Point Cemetery, which is one of the oldest cemeteries in New England, but is also a place where two of the judges are buried. So that symbolism of they are always kind of looking in onto this memorial to the victims that they helped destroy is incredibly powerful standing there in person and seeing it.
Rachel Christ-Doane: But having the names, that's something that's so powerful. And I think it's very interesting that you're leaving space for names that you may yet discover, because I think it's shocking to people to find that those discoveries are still happening. We are still learning things about the Salem Witch Trials. We're still learning things about, you know, witch trials as a whole, where you never know what you're gonna uncover in an archive, a piece of paper that had yet to be cataloged or what have you. So I think that's a very neat... That also continues the conversation, right? A visitor comes in and sees those, that space, and that continues the [00:52:00] momentum of, and research will continue on, as there's so much more to kind of dig into and learn.
Daniel Clarke: It's been a hell of a discussion. I mean, we really struggled because of the lack of accounts, and I was right up until five days of giving the names to one of the artists. We were debating over one that was listed, and I was categorical. This is one of the ones that I always felt really safe. She was definitely executed at Bury St Edmunds, and she must be on the list. but I was being challenged, because she possibly came across county lines, which did not happen according to most historians, but we can prove that she was here. She was one of the 18, so we've got the name ingrained. But that was interesting. 
Daniel Clarke: But the thing that we found is it's been an astonishing reaction from the public. We've had people traveling to see it, and this is the quiet time of year. We really do quieten down in November, and we really come back up in the new year. So that's been amazing.
Daniel Clarke: But it's the type of people that are approaching. We've been approached by a musician that wants to come in and wants quiet time with the... so that she can react to it, which is interesting, and she's gonna create a theme that hopefully we can [00:53:00] share. We've had multiple history groups that wanna come and see it. The one that's going out in the town, they're trying to pick a specific point in a sensory garden, perhaps, where they can riff with it, and that statue's actually gonna look towards a courthouse, which isn't the courthouse where the trials were or vaguely near it, but there is a suspicion that it was a place where the trials might have happened when the other building was struggling, and it certainly was struggling at times.
Daniel Clarke: Because that's one of our problems and why monuments are important in Bury St Edmunds, is that we have heavily built over our history over the last thousand years. So a lot of the sites that are associated with the witch trials particularly have completely vanished. And right down to where the trials were, we know it's vaguely down Shire Hall, but that's quite a big space, so we don't exactly know where they were, and we all have a big old friendly tiff about that locally. 
Sarah Jack: Thank you for this wonderful conversation today. Both of you have social media out there for listeners and tourists to follow. Tell us [00:54:00] about where they can keep track of what's going on at the museums and what you're learning about, and again, tell us about this event coming up.
Rachel Christ-Doane: So the Salem Witch Museum's social media is just @salemwitchmuseum. You can find us on Facebook, on Instagram, and TikTok theoretically, although I've kind of let it slide. It's kind of a husk of what it once was. But we do technically have a TikTok. And then of course our website, which is salemwitchmuseum.com. if people wanna register for this event, the Zoom registration link is available on the Salem Witch Museum's website. Dan, I believe it's available on your website as well?
Daniel Clarke: Yes, it is.
Daniel Clarke: Yeah. moyseshall.org. 
Rachel Christ-Doane: Yeah, and we, I will say, have received an incredible surge of registration. We have over 800 people registered at this point. 
Rachel Christ-Doane: So it will be recorded and shared later as well. So for anyone who would like to attend this who can't attend live because of the timing, the program will be [00:55:00] recorded and shared afterwards.
Daniel Clarke: Right. So similarly, we've got, @MoysesHall. I think it's @MoysesHallNews on Instagram. We are a council run, so local authority run museum, so that tends to be sedate, but it's a good way of keeping up to date with our events. It's also run by a different department to us, but we do, keep information over, and we do also do collections posts now and again. but as Rachel says, I, I try to run this, slightly horrible thing on the side where I do the 18 certificate things. It was all agreed with the council, and it's just a way of me being able to post independently the real histories of our murders, sometimes our ritual deposits. They do tend to be some of the, the more popular ones. But that's called "The Grotty Curator," and it is... My preferred is always Instagram. I am on TikTok as well, but TikTok is an unusual place to be sometimes, so, and yeah, in the comment section, but Instagram is the place. but they do quite well, so if anyone wants to follow and chat to me on there, go for it.
Sarah Jack: Thank you, Dan and Rachel, for spending this time with us and for all the amazing stories and artifacts.[00:56:00] 
Josh Hutchinson: And thank you to our watchers and followers. We hope you share your favorite episodes with your friends and family and keep the conversation going. We'd love to hear your thoughts on our Facebook page, Salem Witch Hunt. 
